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music, none of whom began their experiments before the turn of the
century.

Apart from original compositions for microtones, Carrillo has made
transcriptions of Bach and Beethoven in quarter-tones, in which the octave
is shrunk to the tritone, and other intervals are similarly halved. For his
music, Carrillo has evolved a special system of notation 5 he has also con-
structed the Carrillophone, on which microtonal compositions may be
played. According to Carrillo's own computations, the complete edition
of his Theory of the Thirteenth Sound includes 1,193,556,232 chords,
filling 14,315 volumes of 500 pages each. No publisher has as yet offered
him a contract.

Among other musical inventors in Latin America, the names of the
Paraguayan-born Angel Menchaca (1855-1924) and of the Colombian
Diego Fallon (1834-1905) merit notice. Menchaca constructed a sloping
piano keyboard, enabling the pianist to perform chromatic glissando
passages. Fallon proposed a syllabic music notation in which vowels indi-
cate metrical divisions, and consonants the degrees of the scale. Thus, the
C major arpeggio in quarter-notes is transcribed in Fallon's notation by
the vocable Bayamb.

The question now arises, which of these Latin-American musicians
should be listed in a biographical dictionary, so as to sin neither on the
side of charity nor on the side of exclusivity. The local critics render a
pessimistic judgment on the state of music in their countries. Arturo
Briceno of Venezuela declares: "In the field of art Venezuela is the most
unfortunate of South American nations." Gustavo Santos, Director of
the Department of Fine Arts in Colombia, proclaims: "We are a nation
without music, if not an unmusical nation." Luis A. Delgadillo of Nica-
ragua writes: "It is painful to confess that nobody except myself takes
music seriously in Nicaragua. I am a Don Quixote of music, fighting in a
vacuum." Rafael Coello Ramos, Inspector General of Music in the Re-
public of Honduras, concludes his survey of native music with this mel-
ancholy pronouncement: "It is no exaggeration to say that music in
Honduras is like a person in a state of coma." And Pablo Garrido of
Chile writes a pamphlet with the significant title, Tragedia del Mtisico
Chileno.

It was left to a German-born Americanist, Francisco Curt Lange, to
inspire confidence among Latin-American musicians. "It is a Latin-
American habit," he wrote in the statement of aims and purposes of
Americanismo Musical, "to belittle the native achievements, and to dis-